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M any hymns invite the participation of the 
 entire universe in sung prayer and praise 
 and, in doing so, they echo the psalms. 
 Consider these texts: “Let all the world in 

every corner sing, my God and King” (George Herbert, 
seventeenth century). “All creatures of our God and King, 
lift up your voice and with us sing” (Francis of Assisi, 
thirteenth century, as translated by William Draper, 
twentieth century). “All people that on earth do dwell, sing 
to the Lord in cheerful voice” (sixteenth century text at-
tributed to William Kethe). And there is Thomas Ken’s 
doxology, sung so often in churches around the world: 
“Praise God, from whom all blessings flow; praise [God], 
all creatures here below.” Let us not forget the Isaac Watts 
text that includes these lines:

From all that dwell below the skies, 
let your creator’s praise arise, 
Let the Redeemer’s name be sung 
through every land by every tongue.

And Fred Pratt Green’s text calls forth everything and 
everyone in praise of God:

Let every instrument be tuned for praise!
Let all rejoice who have a voice to raise!
And may God give us faith to sing always Alleluia.

 These familiar texts speak to a universal praise of God 
regardless of instrument or language. They invite us to 
praise not only in ways that are familiar but also in new 
ways. As Brian Wren has written: “Our God is making 
all things new” (the final words of stanzas four and five 
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of “This Is a Day of New Beginnings”). 
 Most congregations already sing the music of many 
cultures. When a congregation sings the sixteenth century 
Reformation hymn “A Mighty Fortress,” or a nineteenth 
century revival song like “Standing on the Promises,” or 
contemporary Christian music like “The Lord Reigns,” or 
the chorus “I Love You, Lord,” they’re singing the music 
of a variety of times and places.

Pushing the Margins

 However, I want to push the margins just a bit. During 
my years as a minister of music in a local congregation 
in Washington, DC, and through my work teaching and 
leading worship at Wesley Theological Seminary, I have 
come to believe strongly in the power of music from cul-
tures other than those with Western-European roots. The term 
by which this music is often known is “global music.”
 In the book Dynamic Worship, Kennon Callahan shares 
his thoughts on some of the things worship does for the 
gathered community, listing qualities such as giving 
power, meaning, and hope to our life and the ability to 
build community.1 These qualities are what people are 
looking for when they come to church, and this is where 
global music can be most effective.
 It’s been said that we need to understand “the other” 
but also that we need “the other” in order to understand 
ourselves. We learn something about ourselves as we 
see ourselves through the eyes of others. Singing each 
others’ song encourages dialogue, which is essential to 
relationships, just as relationships are the key to the future 
of humankind. Singing each others’ song also broadens 
the focus of our prayer, helping us expand out of the “I” 
into the “we” as we pray for a world that exists beyond 
the limits of our cities or the borders of our countries.
 Callahan also describes the components of a healthy 
service as one that is warm and dynamic, one which has 
power and movement, one which empowers the congre-
gation to reach out to the community in mission, and one 
where the preaching expresses both the character of the 
Gospel and quality of compassion.2 As worship leaders, 
we want to choose music for worship that will help people 
on their spiritual journeys, help them feel the love of God, 
help them engage in the mission of the church universal 


